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Noughts & Crosses tells the story of two young people: a girl called Sephy and a boy 
called Callum. Callum is a Nought – he's white, from a poor  family and lives on a 
rough estate. Sephy is a Cross – she's black, from a  wealthy, powerful family and lives 
in a grand country house with a private  beach. 

The story takes place in world very similar to our own, apart from the  massive split 
between Noughts and Crosses. Crosses are the ruling class and Noughts struggle 
against prejudice, poverty and low status. 

If you need further support with this project please 
contact Mrs Gill, 

cgill@saltley.academy

If you need some inspiration there is an adaptation of Noughts and Crosses on BBC 
iPlayer.



Complete the character sheets on the two main characters of Noughts & 
Crosses.

TASK 1 Characterisation – Callum and Sephy

CALLUM 
MCGREGOR

Key Quotes Personality

Key Moments
Appearance

Strengths

Weaknesses

Family/Background

Journey/Arc

Relationships

Conflicts/Challenges



Complete the character sheets on the two main characters of Noughts & 
Crosses.

TASK 1

SEPHY  
HADLEY

Key Quotes Personality

Key Moments
Appearance

Strengths

Weaknesses

Family/Background

Journey/Arc

Relationships

Conflicts/Challenges



Read the scene from Act One and answer the questions in detail on the 
next page. 

TASK 2 Act One, Scene 2 evaluation 



TASK 2

1. During Callum’s first speech on page 16, explain three gestures the actor playing 

Callum would use and why he would use them. You must quote the line down that 

you feel he would gesture on. [6 marks]

For example: On the line “looking at our run-down hovel,” I would have the actor who was 

playing Callum point towards his house.



3. On Jude’s line, “Come on then, if you think you’re hard enough.” Explain three 

vocal skills you would use and why? [6 marks]

TASK 2

2. On Callum’s line, “No mum. I went for a walk. That’s all.” Explain the tone of voice 

you would use and why? [2 marks]



Read the scenes from Act One and answer the questions in detail on the 
next page. 

TASK 3  Act One, Scene 6 & Scene 7 evaluation 



Read the scenes from Act One and answer the questions in detail on the 
next page. 

TASK 3



TASK 3

1. Look at page 26 of Scene Six from “Mr Corsa: Get back to your own table- at 

once.” to “Mr Corsa: Persephone Hadley, you will come with me.”

Explain three physical skills the actors playing Mr Corsa and Sephy would use during 

these lines and why. [6 marks]



3. In Sephy’s speech to the audience at the beginning of Scene 7, explain three vocal 

skills you would use and why? You must use quotes to back up your reasoning. [6 

marks]

TASK 3

2. On Sephy’s line, “Turning your back on me like that. Some best friend.” Explain the 

tone of voice you would use and why? [2 marks] 



Read the scenes from Act Two and answer the questions in detail on the 
next page. 

TASK 4 Act Two, Scene 12 evaluation 



Read the scenes from Act Two and answer the questions in detail on the 
next page. 

TASK 4  



Read the scenes from Act Two and answer the questions in detail on the 
next page. 

TASK 4  



TASK 4

1. Look at page 88/89 of Scene Twelve from “Sephy: Because you know that’s how I 

think of you.” to “Sephy: Then what are you doing in my room?”

Explain three vocal skills the actors playing Callum and Sephy would use during 

these lines and why. [6 marks]



3. In Callum’s speech to the at the end of Scene 12, explain three physical skills you 

would use and why? You must use quotes to back up your reasoning. [6 marks]

TASK 4

2. On Callum’s line, “Maybe we should go away together.” Explain the tone of voice 

you would use and why? [2 marks]



Look at the descriptions below of various theatre makers describing their 
roles and responsibilities. Match each description with the correct role 
and responsibility. 

TASK 5  Theatre: roles and terminology 

Costume 

designer
Understudy 

Stage 

manager 
Technician

Theatre 

manager 
Director 

Playwright 
Sound 

designer
Performer

Puppet 

designer
Set designer 

Lighting 

designer 

My job is one of the most 
important. I am responsible for 
making sure that all of the 
backstage elements run 
smoothly, including issuing the 
calls to the actors; being 
prepared to prompt if someone 
forgets a line and calling 
technical cues.

For some shows, particularly if 
outfits are complex and have to 
be specially made, I arrange 
fittings with the actors well 
before rehearsals. For other 
shows, I wait until rehearsals and 
the process is more 
collaborative.

I have to think about the size of 
the stage and where entrances 
and exits will occur, as well as 
any levels or ramps that might 
be needed. I decide if I want to 
use backdrops or projections in 
my design as well as how scene 
changes might occur. I then 
prepare sketches and a model 
box.

When I first read the script, I 
think about what the play’s 
message is. I develop a concept 
for the play which will influence 
how I cast it and when and 
where I will set it.

Once the production is 
scheduled, I make  sure that the 
building is ready to receive the 
show, including having ushers 
and box office staff on hand for 
performances.

During the performance, I rely 
both on a cue sheet and the 
stage manager calling cues to 
ensure that I change the lighting 
at exactly the right moment. 

I am prepared to assume the 
role I have been learning if the 
usual actor is unable to perform. 
This can be quite nerve-wracking 
as I won’t have had as much time 
to rehearse as the usual actor.

My primary tools are dialogue 
and stage directions. I might 
write several drafts of the script 
before I am happy with it. Some 
scripts even change during the 
rehearsal process.

I was delighted when I was cast. 
During rehearsals, the director 
guided my interpretation of the 
part, including the blocking of 
my movements.

When I read a script, I note all 
the opportunities for sound, 
including music for transitions or 
sound effects. I think about how 
sound can affect the atmosphere 
of the play.

My design might be restricted 
by the technical capabilities of a 
theatre. If there is only a small 
lighting rig, I might have to limit 
some of the effects I want. I 
might be able to come up with 
solutions such as handheld lights.

Some productions demand a lot 
from my skills. If we are working 
in a large outdoor space, I 
design and create large 
backpack puppets that can be 
seen well at a distance.



Director’s often begin the process of bringing a play from Page to Stage 
by researching into the themes of the play, the historical context and 
versions of the play that  have been staged before. 

TASK: You are a director who is planning to stage a production of 
Noughts and Crosses. You need to carry out research to help you decide 
how you want to stage the play. 

TASK 6  The Director: Taking a play from Page to Stage

Carry out research and write notes on the following topics:

S e g r e g a t i o n A p a r t h e i d

P r e v i o u s  p r o d u c t i o n s  T h e  a u t h o r  - M a l o r i e  
B l a c k m a n



Create a fact sheet showing the results of your research. You can present 
your facts any way you wish.

TASK 6  

F a c t  s h e e t  



DRAMA

ENGLISH 


